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Aniston has 10 projects in de-
velopment. “The one that we
have that is extremely close is
called the ‘The Goree Girls'"
she reports, “a 19405 story that
centers around the lives of in-
carcerated female country-and-
Western performers.”

Banks' first producing chal-
lenge was to establish credibili-
ty. “I'm a blond actress who
makes silly comedies, My part-
ner 1 my husband,” she says of
Max Handelman. “Right away,
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we had an uphill battle in terms
of convineing people that we're
actually serious producers. Unce
people meet me, they can see
past the blond-actress thing.
But, for sure, it's a determent.

“I'm always looking for the
next challenge. It's great to take
advantage of your celebrity to
create new revenue streams —
I'm not going to have this face
forever,” she acknowledges, But
her producing work will live on
in the feature films “The Surro-
gate,” “Forever 21" and “Too
Far From Home.”

“Twilight” director Cather-
ine Hardwicke points to certain
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We are proud to support Women In Film and salute all of the

built-in prejudices, like the no-
tion that women don't know
about stunts and visual effects,
Regarding that controversy,
Hardwicke says timing was
tough on her doing the ‘Twilight’
sequel. “I didn’t want to do it as
fast as they did. The secript
wasn't ready. [ wanted more
time to dream, imagine and
come up with something inter-
esting."”

Beyond the story not being
ready, in Hardwicke’s opinion,
there were some old prejudices
at work,

“Stunts and visual effects are
seen as male realms,” she contin-
ues. “But so much has been done
between the Bournes and the
Bonds that people are struggling
to find something firesh, The idea
of reaching out to people that
haven't been working in that
arenais exciting. It could be seen
as a cool possibility, Women that
haven't already done 10 action
movies are going to bring some-
thing new and wonderful to it.”

Until female helmers are
given the opportunity to blow
up ears and
houses with the
| best of them,
Crystal + Luey
chair Iris Gross-
man points to
success for
. Z women in the
Grossman executive ranks.

— “But the num-
bers still need to come up for
women writers and directors,
women below the line. But peo-
ple like Holly Hunter have
made it easier for everyone
elze,” Grossman says,

Hunter, who headlines and
exec produces “Saving Grace,”
remains upbeat: “Television has
transtormed itself, particularly
with the advent of cable. The op-
portunities are all there for
women."”

For cinematographer FPetra
Korner, getting through the
door was just a question of
working random jobs on the
gide while shooting short films,
spec commercials and mu-
sievideos — for free — so she
could build a reel,

Although this d.p. started
shooting at a very young age,
she had to fight several precon-
ceived notions. “There were a
lot of people that 1 had to prove
wrong. I come from Vienna, and
I didn't know anyone in film
here. Nothing ever came easy
— from getting a working visa
to getting an agent to believe in
a girl in her mid-20s; the chal-
lenges were manifold. I just
powered through.”

Fortunately, Korner learned
quickly. “You have to make up
for your lack of gray beard by
having twice the technieal
knowledge than the guys
around you. And vou have to
work twice as hard and you may
have to get used to some raised
eyebrows.”



